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this set in the simplest setting of plain wooden stage with
one painted pine tree produces an indescribable effect.
We of the West cannot fathom its mysteries, but we can
recognize a high and complex art in which the archi-
tectural perfection of the speeches and the harmonious
blending of rhythm and tone are a truly great achievement.
The comic spirit of the old 'monkey-dances' lived on in
Kyogen, light social comedies which charmed the crowd
as the No allured the intelligentsia. While in No the
other-worldly and superhuman is expressed, in Kyogen it
is the human and everyday that delights the audience, and
as in the drawings of the Yamatoye here is satire as well as
comedy. 'Realism upon low levels finds free play ... the
moral weakness of degenerate priests, the buffoonery of
country clowns, the plight of unsuspecting men, and the
.shrewdness of immoral women.'1
Yet it was often Buddhist monks who wrote such plays.
We learn that in the year 1300 Engaku Shonin of the
Paradise Sect introduced them to attract the crowd, and
to give ethical precepts in humorous and palatable form.
It is at the Festival of the Buddha's Birth that such plays
—often a kind of pantomime—are given, as the Christian
mysteries were given at the Christmas Festival in mediaeval
Europe. Historical drama grew out of the novels through
the dramatic chanting of such tales as the Heike Monaga-
tari, and the adventures of Yoritomo; puppets and music
were introduced to make the tale vivid, and these in the
seventeenth century gave place to the actors of the Kabuki
or popular stage.
The common people also—no less imbued with a deep
love of the beautiful but less articulate and sophisticated
—found great delight at this time in the haiku or popular
lyrics, in which the life of the wayside and of the way-
faring man finds gem-like expression. Some wandering
monk or painter would be entertained at farm or cottage,
and would pay for his entertainment by composing and
singing for his hosts brief impressionist accounts of his
* F. A. Lombard, Tlte Japanese Theatre.
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